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Sonata, Op. 106 (1990) 
Allegro non troppo 
Andantino 
Allegro 
PROGRAM 
Parable XIV for solo trumpet, Op. 127 (1973) 
Sonata (1986) 
Senza misura, quasi recitative 
Allegro 
Andante 
Allegretto giocoso 
- Intermission-
Epigrams for solo trumpet (2000) 
Vigorous 
Melancholy 
Quick and Dry 
Veiled 
Fast and Snapping 
Vague and Unsettled 
Warm 
Blazing 
With frightening weight (attacca) 
Lunging forward 
John Davison 
(1930-1999) 
( 
Vincent Persichetti 
(1915-1994) 
Fisher Tull 
(1934-1994) 
Peter Gilbert 
(b.1975) 
Chamber Music VII-
Ceremonies for Trumpet and Piano 
Calls and Echoes: Allegro 
Calls and Echoes: Andante, Adagio 
Procession, Closing-call 
John Davison 
Sonata, Op. 106 
PROGRAM NOTES 
Robert Suderburg 
(b. 1936) 
John Davison, composer-pianist, grew up in upper New York State and in New 
York City. He studied music at Juilliard, Haverford College, Harvard and 
Eastman, where he received his doctorate. Among his teachers were Alfred 
Swan, Randall Thompson, Walter Piston, Bernard Rogers, Howard Hanson, Alan 
Hovhaness, and Robert Palmer. Davison taught at Haverford College from 1959 
until his death. Among orchestras playing his compositions have been the 
Eastr.>· n-Rochester Orchestra, the Concerto Soloists of Philadelphia, the 
Sm· anna Symphony, and the Minnesota Orchestra. The Chestnut Brass 
Company recorded his Brass Quintet on their CD Pastime with Good Company, and 
Albany Records issued an all-Davison CD, which includes the work heard tonight. 
Davison's idiom was rooted in the great Western classic-romantic tradition with 
Baroque, Renaissance, jazz, modernist, and folk elements mixing in at times. 
John Davison's Sonata for trumpet and piano received its premiere on April 
26, 1991 in Philadelphia, performed by Terry Everson and Susan Nowicki. Daniel 
Webster, Music Critic of the Philadelphia Inquirer, wrote of the occasion that 
"Davison portrayed the trumpet as a genial singer of nostalgic songs . . .Its three 
movements cheerfully evoked earlier musical periods." The first movement is in 
sonata form, and is assertive music, resounding with open intervals. The second 
represents a relaxing walk by the composer and his wife near a stream in the 
forest; it is unabashedly romantic, with occasional dissonances created by 
jmttaposed modes. The finale is mostly a jaunty and somewhat jazzy excursion in 
compound meter, with the plainsong hymn Veni, Redemptor gentium used as a 
contrasting theme. The work ends with a fugal passage resolving into a straight-
forward cadence in C Dorian. 
Vincent Persichetti 
Parable XIV for solo trumpet, Op. 127 
Born in Philadelphia in 1915, Persichetti began his musical life at age five, first 
studying piano, then organ, double bass, tuba, theory, and composition. By the 
age of 11, he was paying for his own musical education and helping to support 
himself by performing professionally as an accompanist, radio staff pianist, 
orchestra member and church organist. From the age of 20, he was 
simultaneously head of the theory and composition departments at the Combs 
College, a conducting major with Fritz Reiner at the Curtis Institute and piano 
major with Olga Samaroff at the Philadelphia Conservatory, in addition to 
stu · composition with a number of important American composers. He 
rect. a diploma in conducting from the Curtis Institute, and M. Mus. and Mus. 
D. degrees from the Philadelphia Conservatory. In 1947, he joined the faculty of 
the Juilliard School of Music, assuming chairmanship of the Composition 
Department in 1963. Persichetti was appointed Editorial Director of the music 
publishing firm of Elkan-Vogel, Inc. in 1952. 
Persichetti composed for nearly every musical medium, from the largest 
orchestral and wind band settings to numerous solo works. Each of his twenty-
five Parables have distinct instrumentation; with the exceptions of those for 
band, brass quintet, string quartet, trumpet duo, and a one-act opera, all are for 
solo instrument, including one each for double bass, harpsichord and carillon. 
They share many motivic ideas, and each reflects Persichetti's penchant for 
developing the smallest amount of material to the greatest extent. 
Parable XIV for solo trumpet has three clearly defined sections, both in 
tempo and in tone color. The outer sections feature struggles between differ-
ent tempi and and moods, with mutes employed to subdue the general ambi-
ance, whereas the middle section fairly flies along with the open trumpet 
soaring in both range and technical passagework. 
Fisher Tull 
Sonata 
Fisher Tull was born September 24, 1934 in Waco, Texas and died in 
Huntsville, Texas in August, 1994. He earned the degrees Bachelor of Music . 
Music Education, Master of Music in Music Theory and Trumpet Performance, 
and Doctor of Philosophy in Music Composition from the University of North 
Texas, where his principal composition teacher was Samuel Adler. He joined the 
music faculty at Sam Houston State University in 1957, serving as Chair of the 
School of Music from 1965 to 1982. At his death, Dr. Tull held the rank of 
Distinguished Professor and served as Director of Graduate Studies in Music. 
Dr. Tull's works have been recorded by the London Symphony Orchestra, ~ 
Philharmonic Brass, Millar Brass Ensemble, Los Angeles Brass Society, 
Tidewater Brass Quintet, Wiirzburger Percussion Quartet, Anthony Plog, Dale 
Underwood, Doc Severinsen, Terry Everson, Allen Vizzutti, and numerous 
university ensembles. 
Tull's Sonata for trumpet and piano was commissioned by the International 
Trumpet Guild in 1984, and received its premiere two years later in London, / 
Hakan Hardenberger and Roland Pontinen performing. The entire piece is 
based upon the twelve-tone row stated in the opening piano gesture, but Tull 
treats his row rather freely, as many individual elements are developed 
throughout the four movements. 
The piano writing here is decidedly more sparse than in most trumpet and 
piano music; with the exception of the first two-thirds of the third movement, the 
texture consists largely of melodic lines played by each hand, rather than much 
"harmony" explicitly stated. One device exploited in each movement is a piano 
ostinato over which the trumpet plays seemingly unrelated music. Indeed, in 
the first movement the trumpet plays freely over the piano figures, while in the 
second and fourth movements the trumpet remains in the prevailing time 
signature (4/4 and 6/8, respectively) while the piano accompanies in 5/8, creating 
an abundance of crossrhythms. Though much of the writing is spare, the music 
is nonetheless powerful, juxtaposing long lines and technical flair, and culr · 
nating in a dramatic cadenza and decisive finish. 
Peter Gilbert 
Epigrams for Solo Trumpet 
Peter Gilbert has studied composition with David Vayo and Margaret 
Brouwer, and is currently studying with Bernard Rands. He has also worked with 
Samuel Adler at La Schola Cantorum in Paris. Recent concerts include the One 
World Symphony Chamber Players in New York and the ppIANISSIMO festival 
in Sofia, Bulgaria and numerous performances across the midwest including the 
Indianapolis Brass Ensemble and the Cleveland Chamber Symphony. He has 
had a two-week residency with the University of Wisconsin-Stevens Point and 
has taught music theory and music history at the Cleveland Institute of Music 
and Case Western Reserve University. He has also written for the Cleveland 
Free Times. Gilbert has degrees from Illinois Wesleyan University and the 
Cleveland Institute of Music. He can be found on the web at www.petergilbert.net. 
The composer writes about this work: " ... Epigrams are little snatches of 
music, all less than a minute long. The challenge for the composer, and subse-
quently performer and listener, is to try and pin each one down before they flit 
away, like so many thoughts and inspirations which evaporate prior to transla-
tion." Epigrams was premiered in November, 2000 by Steve Chapdelain, and was 
··· · n its East Coast premiere last year by Terry Everson. 
Robert Suderburg 
Chamber Music VII-Ceremonies for Trumpet and Piano 
Robert Suderburg taught at Williams College from 1985 until his retirement 
in 1999, before which he served as chancellor of the North Carolina School of 
Arts, president of The Cornish Institute in Seattle, co-director of The 
Contemporary Group at the University of Washington, and on the faculties of 
Brooklyn College, the Philadelphia Musical Academy, the University of 
Pennsylvania, Bryn Mawr College, and Albertus Magnus College. He also 
served on the National Endowment for the Arts Composers Panel from 1975 to 
1981. His teachers include Paul Fetler, Earl George, Richard Donovan, Quincy 
Porter and George Rochberg. 
Dr. Suderburg's compositional style has been described as growing from an 
"avant-garde" base to a "broad stylistic synthesis." Synthesis is indeed an 
appropriate term for his music, which sounds by turns tonal and atonal, often 
using avant-garde devices to achieve his dramatic purposes. His concern in 
Ceremonies is sonority, and it is this that seems to have guided his creative hand. 
The most striking featun:s of this piece are the "calls and echoes" sections 
that open the first two movements. The echo effect is produced by playing the 
trumpet directly into the piano strings, with the sympathetic vibrations creating 
harmony from melody. Also unique are the extended piano solos closing these 
movements, contributing to the often ethereal effect. The last movement is the 
most forceful, continuing, as in the first two movements, to build climax upon 
climax throughout the "procession," culminating musically and emotionally in 
the steadily blossoming "closing-call." 
Premiered by Charles Schlueter and Eric Dalheim at the second 
International Brass Congress in 1984, this International Trumpet Guild 
.r-~ mission has elicited from Dr. Suderburg one of the most moving works ever 
posed for trumpet and piano. 
THE ARTISTS 
Terry Everson is a world-renowned trumpet soloist, active as a 
performer, educator, composer/arranger, and church musician. He first 
gained international attention in 1988 by winning both the Baroque/ 
Classical and 20th Century categories of the inaugural Ellsworth Smith 
International Trumpet Competition, with further success as first prize 
laureate of the 1990 Louise D. McMahon International Music Competition. 
Mr. Everson has premiered major works by composers John Davison, 
Stanley Friedman, Jan Krzywicki, Elena Roussanova-Lucas, and Gary Ziek. 
His collaboration with pianist Susan Nowicki has produced two complete 
recordings of numerous notable modern works, as well as single entries on 
two discs devoted to the works of Davison and Krzywicki. He has also 
recorded as soloist with the New England Brass Band, the Lexington Brass 
Band, and the Eastern Wind Symphony. A Life Member of the 
International Trumpet Guild, he was conference host in 1998 and was 
recently appointed music notation specialist for the Guild's quarterly 
Journal. 
Mr. Everson was principal trumpet of the Lexington Philharmonic 
Orchestra and principal solo cornet of the Lexington Brass Band, and has 
also performed with the Kentucky Jazz Repertory Orchestra. Before 
moving to Lexington in 1994, he was a regular substitute in the Philadelphia 
Orchestra. He is currently principal trumpet of the Peninsula Music 
Festival in Door County, Wisconsin, and principal solo cornet of the New 
England Brass Band. Mr. Everson's extensive concert experience includes 
appearances with the Boston Symphony and Pops, Boston Ballet, Boston 
Modern Orchestra Project, Chestnut Brass Company, Philadelphia Natural 
Trumpet Ensemble, Kentuckiana Brass and Percussion Ensemble, Ray 
Charles, and Manhattan Transfer. He has also conducted the Boston 
University and the University of Kentucky Trumpet Ensembles in various 
venues, including two international brass conferences. 
Mr. Everson has been an active church musician for the past 20 years; 
he was Minister of Music at True Light Community Ministries in inner city 
Philadelphia, and held the same position at Family Worship Center in 
Lexington. He and his wife, Lori, now serve as chur~h musicians at 
MetroWest Christian Life Center in Marlborough, Massachusetts. 
As a composer, Mr. Everson has filled commissions from the Wizards! 
double reed ensemble, the Texas Tech Trombone Choir, the Lutheran 
Music Program brass quintet, and the Philadelphia College of Bible trumpet 
ensemble. His setting of W.L. Thompson's There's A Great Day Coming was 
recorded by Philip Smith (principal trumpet, New York Philharmonic) on the 
Cala label's New York Legends series. His works are published by 
TREverson Music. 
Mr. Everson currently teaches at the Boston University College of Fine 
Arts, having also served on the faculties of the Boston University 
Tanglewood Institute, Asbury College, the University of Kentucky, 
Philadelphia College of Bible, the Las Vegas Music Festival, and the 
Lutheran Music Program. 
Pianist Shiela Kibbe is Chair of the Collaborative Piano Department at 
Boston University's School for the Arts. She has performed with hornist Eric 
Ruske, violist Michelle Lacourse, and Boston Symphony Orchestra members 
Laura Ahlbeck, Daniel Katzen and Richard Ranti. Hailed by Richard Dyer in the 
Boston Globe as a " .. . superb collaborative pianist...," Ms. Kibbe has been recital 
partner to singers Mark Aliapoulios, Penelope Bitzas, Gui-Ping Deng, D' Anna 
Fortunato, William Hite, and William Sharp. She is the pianist for baritone 
Stephen Salters, winner of the1999 Walter W. Naumburg Award. Since 1996 Ms. 
Kibbe has concertized with Mr. Salters throughout Belgium, Germany, Japan, and 
Russia. They have recorded on the Qualiton 'Cypres' label, and presented their 
New York debut recital at Lincoln Center's Alice Tully Hall in November 1999. 
For several years, Ms. Kibbe was rehearsal pianist for the Boston 
Symphony Orchestra's Tanglewood Festival Chorus, as well as accompanist for 
the John Oliver Chorale, recording with them on the Koch label. She has served 
as principal keyboardist and vocal coach for the Symphony and Opera 
Association in Chattanooga, TN, and as pianist for the Pennsylvania Opera 
Theatre, the Philadelphia Orchestra Woodwind Quintet Seminars, and the 
International Suzuki Institute in Ithaca, NY . 
. ·· ·]ela Kibbe holds two Master of Music degrees from Temple University in 
Pl lphia, PA, and was twice a fellow in Vocal Accompanying at the 
Tang ewood Music Center. She has taught at the New England Conservatory 
and began her association with Boston University as a vocal coach in the Opera 
Institute. 
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to Saturday, February 16 
1:30 p.m. 
Synday, February 17 
3p.m. 
Saturday, February 23 
8p.m. 
Monday, February 25 
8p.m. 
Ti;···- py, February 26 
8 °f'' -1 
UPCOMING EVENTS 
Boston University Opera Institute 
and Chamber Orchestra 
Cosi fan tutte by Wolfgang Amadeus Mozart 
Boston University Theatre Main Stage 
264 Huntington Avenue 
Boston University Choral Ensembles 
Chorale: Susan Rogers, conductor 
Treble Singers: Allan Friedman, conductor 
Singers: Rachel Samet, conductor 
Marsh Chapel 
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Bayla Keyes, violin 
Robert Merfeld, piano 
Tsai Performance Center 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
Contributors to the College of Fine Arts Music Programs 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
The Estate of Mary Gannam 
Suzanne Winston 
50,000 + 
G.C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
Trust for Mutual Understanding 
10,000 + 
Mr. Edward Avedisian 
TI1e Cricket Foundation 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
Esther B. Kahn Charitable Income Trust 
National Endowment for the Arts 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. Antonio M. Galloni 
Mr. Mark Kroll 
Marjorie McDonald, M.D. 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Zale-Delaware, Inc. 
1,000 + 
Mr. J.P. Barger 
Mr. And Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Mr. William E. Earle 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
The Marvin & Eleanor Goodman Foundation 
Charlotte Goodwyn 
High Meadow Foundation 
Phyllis Hoffman 
Mr. Noel S. JacksonThe Kaplan Foundation, Inc. 
The Kaplan Foundation, Inc. 
Mr. Edwin C. Laird 
Professor Emerita Ruth R. Levine 
Professor William E. Lord 
Montgomery Symphony Association 
Ms. Maria M. Pinckney 
Herbert Schilder, D. D.S. 
Mrs. Joan B. Schilder 
Ms. Helen J. Steineker 
Mr. Carl H. Stiehl 
1,000 + contiHued 
Mr. and Mrs. Arnold Strashun 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
Mr. Charles Stakely, Jr. 
Mr. Norman E. Turner 
The Gilbert P. and Martha A.D. Verbit 
Foundation 
Bob and Anne Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
Mrs. Marthanne Verbit 
Ms. Craigie A. Zildjian 
500+ 
Ms. Phyllis Curtin 
Mrs. Ann B. Dickson 
James P. Galas, Ph.D. 
The Halcyon Foundation 
Col. Capers A. Homes, USAF (Ret.) 
!LC Industries Foundation, Inc 
Dr. Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Ms. Beatrice S. Rose 
Ms. Helen Salem Philbrook 
Mr. Ronald I. Sibley 
Mr. and Mrs. Mose Stewart Ill 
Dr. Rosa Stolz 
Mr. and Mrs. M. Taylor Dawson, Jr. 
Young Musicians Foundation 
250+ 
Estate of Constantin Alajalov 
Brookline Library Music Association 
Ms. Sandra L. Brown 
Ms. Beth S. Chen Buslow 
Drs. John and Harriet Carey 
Ms. Dorrit P. Castle 
Mr. and Mrs. Miller Bonner Engelhardt 
Ms. Lucille K. Friedson 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Mrs. Susan Grausman 
Mr. and Mrs. John D. Hagen 
Mr. Randolph G. Hawthorne 
Mr. and Mrs. James E. Klingler 
Mr. John E. Loveless 
Miss Margaret A. Metcalf 
Rabbi and Mrs. Lewis Mintz 
Ms. Mary T. Newport 
Dr. Edna L. Davis 
Mrs. Carolyn B. Fowles 
Mrs. Marian Kent 
Mr. Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Ms. Diane Pettipaw 
Mr. James G. Serdy 
Ms. Elisabeth P. Thompson 
Students of Roman Toten berg 
Ella Reiss Urdang 
Contributors to the Music Programs belong to a special group of people responsible for the support 
of educational activities, events, programs, performances and many other departmental needs. 
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Boston University School of Music Faculty 
Strings 
Steven Ansell viola* 
Edwin Barker bass 
Lynn Chang violin 
Iseut Chua! cello 
Peter Clemente guitar 
Andres Diaz cello 
Jules Eskin cello 
Bayla Keyes violin* 
Michelle Lacourse viola* 
Lucile Lawrence harp 
Carol Lieberman violin 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
John Muratore guitar 
Ge0r~)Neikrug cello 
Jar deans bass 
Les"- arnas cello 
Michael Reynolds cello* 
Todd Seeber bass 
David Soyer cello 
John Stovall bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Woodwinds, Brass, and Percussion 
r Laura Ahlbeck oboe 
ftonald Barron trombone 
Peter Chapman trumpet 
Doriot Dwyer flute 
Terry Everson trumpet* 
John Faieta trombone 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ralph Gomberg oboe 
Ian Greitzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Ricr--} Mackey horn 
M< lartin flute 
Tho'"'" Martin clarinet 
Richard Menaul horn 
Michael Monaghan saxophone 
Craig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn* 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet* 
James Sommerville horn 
Richard Svoboda bassoon 
Linda Toote flute 
Charles Villarrubia tuba 
Jay Wadenfphul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Historical Performance 
Stephen Hammer baroque oboe 
Mark Kroll harpsichord* 
Christopher Krueger baroque flute 
Carol Lieberman baroque violin 
Alice Robbins viola da gamba 
John Tyson recorder 
Piano 
Anthony di Bonaventura* 
Maria Clodes Jaguaribe* 
Tong-ii Han* 
Robert Merfeld 
Horia Mihail 
Linda Jiorle-Nagy 
Konstantinos Papadakis 
Collaborative Piano 
Roland Jaeckel 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Graner! 
Gerald Weale* 
Voice 
Sarah Arneson* 
Penelope Bitzas* 
Claudia Catania* 
Kendra Colton 
Phyllis Curtin 
Sharon Daniels* 
(continued) 
(Voice co11ti11ued) 
Phylli s Hoffman* 
Frank Kelley 
Joanna Levy 
Joy Mcintyre* 
Susan Ormont 
Amy Schneider* 
William Sharp* 
Opera l11stitute 
Phyllis Curtin 
Sharon Daniels* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
Co11d11cti11g 
David Hoose* 
Ann Howard Jones* 
David Martins 
Musicology 
John Daverio* 
Elizabeth Seitz* 
Joel Sheveloff* 
Lisa Urkevich* 
Jeremy Yudkin* 
Theory a11d Compositio11 
Martin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss* 
Charles Fussell* 
John Goodman* 
Samuel Headrick* 
Ludmilla Leibman* 
Marjorie Merryman* 
Tetyana Ryabchikova 
Tison Street 
Gerald Weale* 
Steven Weigt* 
Music Educatio11 
Andre de Quadros* 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman 
Anthony Palmer 
* Denotes full-time faculty 
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